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Amongst the group kritis of Muttusvami Dikshita (M.D.) the seven or 
nine compositions on the planets occupy an important place. As is his wont he 
has made the texts of these songs rich in symbolism, using a wide variety of 
terminology drawn from Indian Philosophy, mantra sastra and astrology, puranic 
and mythological allusions, and iconographical descriptions of the planetary 
deities. They are couched in assonant and significant expressions, along with his 
characteristic musical craftsmanship. According to tradition Dikshitar composed 
the seven kritis on the planents Sun to Saturn alleviating the acute stomach 
pain of his dear pupil Tambiappan. 

Navagraha Worship : In order to understand and appreciate the rich 
content of Dikshitar's Navagraha kritis we may now see in brief the highlights 
on the Navagrahas found in the large corpus of literature, Smriti. Dharma Sastra, 
Upanishad, Purana, Jyotisha and Agama. The varied texts inform us of the 
planets directly influencing our earth and the remote constellations, their 
interactions, their nature and function described symbolically through the 
character of the presiding deities. 

The Smritis and Puranas deal with the Santi rites for the nine grahas, viz, 
the Sun, the Moon, Mars, Mercury, Jupiter, Venus, Saturn (mentioned in the 
order of the week-days), Rahu and Ketu. This navagraha-santi is the model 
(prakriti) for all santi-homas in all medieval digests. Yajnavalkya (I. 294) says: 
'one desirous of prosperity, of removing evil or calamities, of rainfall (for crops), 
long life, bodily health and one desirous of performing magic rites against enemies 
and others should perform a sacrifice to planents.' 

Besides the graha-santis performed at home, it is common knowledge that 
the nine planets in a group are worshipped in all temples. The disposition of 
the navagrahas according to the cardinal directions also has significance in terms 
of their status. In many South Indian temples, Surya is placed at the centre 
while the other eight planets face the eight cardinal directions-Sukra facing North, 
Candra NE, Angaraka E, Rahu SE, Sani S, Ketu SW, Brhaspati W and Budha 
NW. The eight directions are said to correspond with the eight-part division of 
the day which emanates Irom Surya. There are many variants for the disposition 
of the Navagrahas, as within a temple complex this is determined in relationship to 
placements of stars and planets at the time of commencement of construction. 
Nevertheless many South Indian temples arrange the nine planetary deities in a 
single group next to one another facing the respective directions. 



The following are are some important details as regards the navagrahas 



ATTENDANT DEITIES AND SYMBOLISMS FOR OBLATIONS OF THE NAVACRAHAS (The 9 Planets) 
Deities* Foods 

Sun ^ORY^ Rudra wheat/sugar 



Agnl 



CANDRA j Caurl 



Mars 



w 

K 

/_ ^ Prthvi 



.A 

ANCARAXA Ksetrapaci 



Mercury (BUDiiAJ Narayanan 
Vlsnu 



Jupiter 



Brahma 
Indra 




^ s"bTCRA ) Ha rut vac 
IndranI 



Saturn 



an's PvRAll 



Dragon's RAllUv 
head 



i's )k 
,11 l_ 



Dragon's /KETU 
tall 



Prajapati 
Yama 



Sarparaja 
Codhavaci 



Brahma 
Cltragupca 



rice 



peas 



green lentil 



peanuts 
rice curd 



small beans 
clarified butter 



sesame seeds 
3C3ame oil 



black lentil 



horse grain 
lemon rice 



Element 


Color 


Gens tone 


fire 


white 


ruby 


water 


white 


pearl ' 


fire 


red 


coral 


earth 


yellow 


emerald 




yellow 


yellow saphlre 


water 


white 


d iamond 


space 


blue 


blue saphire 




smoke 


hessonlte garnet 




smoke 


cat's eye 



* The primary attendant deity ( atldevata ) Is listed first, followed 
the secondary attendant deity (pratldevata ) . 
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ar^q^fa : qrifon^mc** swtsrefff fa^T?qfaq°cr 
^rTTiT : tfRtffacC fare STRT H^scfiwr w^ft 

staffs wmfspir fe^cRsrmwfa^. 

ENGLISH TRANSLATION 

" Salutation to Lord in the form of Surya, the Lord of the beautiful 

Chaya. 

You are responsible for all infinite causes and effects in the world, Oh 
illuminator, the Lord of Simha rasi. 

One whose effulgent lustre blazes on being praised by those of highest 
esteem, the bestower of benefits such as good health. 

Friend to the day-lotus, a friend to all, the most resplendent one, the 
thousand-rayed, the father of Kama ; the fire swallowing dreadful sins, whose 
brilliance has delighted Guruguha, one who is praised by the learned, the 
auspicious day-jewel, crest-jewel to Candra and other planets, worshipped by the 
energetic, the witness to all actions, one who has the chariot drawn by the seven 
divine horses. 

One whose principle nature is embedded in the eight-syllabled mantra, who 
is of golden hue, of the nature of Brahma, Vishnu and Siva, and who confers 
material benefits and spiritual emancipation." 
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Comments : 

I g^T^rmfcrr^ - Surya or Vivasvan married Samjna, the daughter 
of Tvashta, and through her got the sons Vaivasvata Manu, Yama, Yamuna and 
the twin gods Asvins. Samjna was not able to withstand the scorching heat of 
sun. Hence she created as her representative, her own shadow (Chaya) to be 
Sun's wife and went to her father's house. Surya got through Chaya, sons Saturn 
and Manu Savarni. 

2. ^NT^Rirrrir^ - From the Vedic times there are ample references to 
show that sun is most essential for the continuity of the life of all static and 
and dynamic things and for all happenings in the world. For example - arrcTf 
TOT: aPTUH- (Rig Veda I 115.1). "Sun is the soul of all that moves and 
stands still". 

3. arrifr^rT^snTOft. ^ft^feftgfVTR'jr, atTTf%cT - Many heroes of epics 
and Puranas, and historical kings are known to have regularly or occasionally 
worshipped Surya. Some of these personages are— 

a) Rama belonged to Suryavamsa and worshipped his progenitor. 
Particularly when he was somewhat fatigued at the battle-field at 
Lanka, he received the hymn Aditya-hridaya from sage Agasthya, 
recited the same three times and felt reinforced. 

b) In the Mahabharata (Vana Parva) the exiled Yudhishthira worshipped 
the Sun and obtained from him the vessel of inexhaustible food, the 
Akshaya-patra. In this connection, Yudhishthira praised Surya with 
108 names. 

c) Samba Purana, a repository of information on Sun, describes Samba, 
Krishna's son, being cured of leprosy after worshipping Sun. 

d) As known from Bana's Harshacarita, Prabhakaravardhana, father of 
King Harshavardhana of Thanesvar, daily adored Surya and recited 
the Adityahridaya stotra three times a day. 

c) Mayura, Bana's father-in-law, praised the Sun in 100 verses, which 
make up the Suryasataka, and became free from leprosy. 

4. OTTflfiT^ - friend of the day-lotus. According to practice and poetic 
convention day lotuses bloom on contact with sun-beams. 

5. f*T?T - an epithet of Aditya or Surya. In the Vedas he is coupled with 
varuna. Mitra as a god is known even as old as 1400 B.C. in the Middle East 



5 



and the West ; during this early period at a place called Bagozko in Anatolia 
Mitra along wirh the Vedic gods Indra, Varuna and Nasatyau or Asvins, was 
invoked. 

6. spor^T - From the Mahabharata it is known that Kama was got as 
the son of Kunthi through Sun-god, when she invoked the latter by the mantra 
given to her by sage Durvasas. 

7. s f>*T*nfeT'T - Sun was regarded in India and Middle East, as the 
God of right and justice and the impartial surveyor from above of the deeds of 
men-Karmasakshin and Jagacchakshus, as we would say. In Rig Veda, Mitra- 
Varuna are specially considered as vigilant supervisors and moral mentors of 
mankind. A few examples are— 

a) pift fa^WT: iTiai^: etc. (Rig Veda VII. 63.1) 

"Here rises the beautiful, the one common lord of mankind, the witness to 
every thing". 

b) STtf f^WT (Rig Veda IV. 13.3) 
' He is the spy of the universe ' 

c) rt: q^rfor ^frrcta STTg l (Rig Veda II. 27.3) 
" Adityas sec the good and bad inside the people." 

8- f?5T<TTSl c ?TT'Er7fa3f - Sun is said to ride a chariot with one wheel and 
twelve spokes; it is drawn by seven horses, considered differently to be the seven 
sacred Vedic metres, or 7 days of the week or the 7 colours of the solar spectrum. 
Aruna is its charioteer. 6000 small-sized ascetics called Valakilyas offer hymns 
to him. Pulastya and eleven other sages worship him, one at a time every month. 
The great serpents Vasuki and others pull his chariot. Several asuras wander 
round his chariot, while Gandhnrvas sing and Apsarases dance. 

9 sftTT^rtT^Tc'T^ - The - eight syllabled Surya mantra is- aff stfbr: 
$4 aTTfec*T I The Suryatapinyupanishad (pp. 54-60, in Unpublished Upani shads, 
Theosophical Society, Adyar, 1933) contains many mantras related to Sun. In 
its third Patala (p. 57) it gives the above eight-syllabled mantra and says— 
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On the constant recitation and meditation of the above mantra one can 
realise Aditya as the Light, Bliss, Immortality, the Brahman and all the three 
worlds. 

10 ^R5Tt9Tf[f?:-f[TT«l% - The idea that the Sun represents the trinity, 
Brahma, Vishnu and Siva individually and together lies scattered in varied texts 
and modes of Upasanas. A few of these are— 

a. Dhyana sloka of Surya- 

b One of his 108 names— f fef?*T?tf%*ffT^ 

c. In Suryastotra after japa— 

3T?fT^i^r &q faeiT: era^fafewT: II 

d. In Surya - pithamantra (Saradatilaka) 

e. w sr^rr ^ fa^ra to: i 

(In Adityahridaya, Valmiki Ramayana, Yuddha Kanda) 

f. In Suryatapinyupanishad (Ibid. pp. 54. 55)— 

(i) sr^rr ftr^: * |ft: etc. 

(ii) ^ s^rr *r famja ^ w**: i 
fa^forr fa^sicTT 33l3*rm ^fa: i 

The Chandogva and Brihadaranyaka Upanishads describe the Upasana of 
Surya as presided over by the Supreme Being Purusha. This Purusha in the 
Aditya-mandala has also been taken in Saguna form as Surya-Narayana oi as 
Samba. According to the internal preferences of the. Panchayatana worshipper, 
those who prefer Narayana as the indwelling Being contemplate so : 
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And those who prefer Siva contemplate accordingly— 

Of Vishnu or Siva, the Sun along with the Moon has also been taken as 
the Eye Cf. the Purusha Sukta - ^t^ls^RcT I 'The Sun was born of the eye 
of the Purusha'. 

There are some composite sculptures of Sun, which may be taken as 
representing the Trimurtis, Sun, Siva, Vishnu and Brahma with three or four 
faces. The Martanda Bhairava image is to represent the Trimurtis according to 
the Saradatilaka. 

Structural beauty : 

As Surya is the principal among the nine planents Dikshitar has naturally 
given him an eminent position in his song. As seen above a fund of information 
is conveyed through the song. Structurally too it is a grand composition with 
two madhyama kala sahityas in the anupallavi and charana, in the majestic slow 
tempo, set in the raga Saurashtra and Chaturasra Dhruva lala. The raga is well 
chosen. It contains all the seven ascending and descending notes of the scale. 
The name too is apt for in one way, Saurashtra or Saurashta refers to the name 
of the raga; and contextually too, it refers to the important eight-syllabled mantra 
(ashta-arna) of the sun (saura) which is very necessary for this deity's worship 
and meditation. 

The song is full of assonant syllables or Anuprasa scattered throughout 
the composition. For example — 
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Mind, worship Chandra (pure and pleasing) who is like hearts of all good 

men. 

(Worship Him) Always, the Lord of the stars praised by the guardian deities 
of Indra and others, who moistens the Earth, the one with 16 digits and rich in 
nectar. 

(Worship Him), the ornament on Lord Siva's crest, the cool-rayed, the four- 
armed, the parasol of Madana, the night-maker, the eye of Lord Venkatesa» 
mentally created by Virat, the inflictor of suffering; the friend of the night-lotus* 
and the face of Lord Subramanya who became the teacher of the creator. 

(Worship Him) who bears the mark of the hare; who was first cursed and 
later favoured by Brihaspati, with his white body shining bright in autumn, the 
wearer of armlets, bracelets, necklace and crown, enemy of the day-lotus and a 
courteous lover of Rohini. 

Comments : 

1. W??rfewtw%r>cTm^PT - Chandra is called the lord of stars (Tiresa). 
There are 27 stars from Asvini to Revathi which oversee the 27 lunar mansions 
of the Zodiac. The Moon is glorified by the gods in charge of the directions and 
cardinal points. These eight gods are Indra, Agni, Yarna, Nirrithi, Varuna, Vayu 
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Kubera and Isana, respectively guarding the quarters east, south-east, south-west, 
west, north-west, north and noth-east. 

2. fk^ ' Non-descriptive epithets of moon. Indu is derived 
from the root 'und' to 'wet' or 'moist'. According the lexicon Sabdakalpadruma 
moon is called 'Indu' as it wets the earth with its cool flow of nectar. 

Dr. Monier Williams (Sanskrit-English Dictionary) states that in the Vedic 
literature 'Indu' meant only a 'drop' especially of the Soma Juice but in the 
Brahmana literature 'Indu* is used only for the moon. He adds- "The connec- 
tion between the meanings 'Soma Juice' and the word 'moon' in the word 'Indu' 
has lead to the same two ideas being transferred in classical Sanskrit to the word 
'Soma' although the latter has properly only lhe sense 'Soma Juice'. 

Chandra is formed from the root 'Chand' meaning 'to delight' and 'to be 
bright'— qrcqfc W$l<Wft ; *f*fi| jfroft ffa *T. 

Vidhu derived from the root 'Vidh' to harm' or 'inflict pain; Chandra is 
called 'Vidhu' for he causes suffering to separated lovers and he himself suffers 
when he is seized by Rahu. - faegfa f«l?fg«F l fas*Jct 7Tg'xrf% ^r. 

3. ti«WM}QTi ?>ff<jftfsrir«f7T^<JT - These epithets refer to the 16 lunar 
phases. According to the Puranas, Chandra married the 27 daughters of Daksha, 
namely, the stars Asvini to Revathi. As Chandra showed special preference to 
Krittika and Rohini the other daughters complained to Daksha. The latter cursed 
Chandra to suffer from consumption. It is said from that day he began to lose 
his splendour gradually. However by praying to Siva Chandra regained his 
lustre. This accounts for the Moon's regular waning and waxing phases during 
the dark and bright fortnights, and Chandra having the 16 Kalas. The descrip- 
tive epithet 'Rohini-priyakara Caatura' in the song shows Chandra's special 
attachment te Rohini. 

4. fasn^T, ST7T3>? - Both refer to Chandra causing night; 'NisV, and 
'Kshapa' are synonyms meaning 'night'. 

5. sf^fTHft^: - 'Brother of Lakshmi'. According to the Mahabharata 
and the puranas, Moon, Goddess Lakshmi, the divine gem Kaustubha and other 
precious things came up at the time of the churning of the milky ocean by devas 
and asuras. According to some versions of the story when the gods swooned due 
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to the appearance of deadly poison the Moon arose to revive the gods. Hence 
Chandra is called as one born along with the goddess Lakshmi. 

6. $9T3>*, sfterPffTir - As opposed the hot-rayed Sun, Moon's rays are 
cool and like nectar. Hence these two names are sjrpplied to Chandra. 

7. ST^THHkfesrqTriT - In para 3 above it was seen that Chandra glori- 
fied Siva in order to be relieved of the disease of consumption. Siva not only 
provided the necessary relief but also blessed Chandra by accepting the digital 
moon as his head-ornament. 

8. T$*f jT, ^ir^^RJTff STfeeTTTT - In the Saguna Upasana of Chandra 
as a deity, he is described in the different dhyana-slokas. According to these 
verses he is endowed with four arms; generally he carries night lilies in his two 
hands at the back, the other two in the front are in the abhaya and varada 
posture. As a personified deity he is also decorated with armlets, bracelets, 
necklaces, and crown, 

9. ^JT^^JT - This attribute to Chandra is rather problematic; of 
course the general idea herein is clear. In worldly parlance and poetic convention 
Moon^ Spring season, cool breeze, etc., are helpers to lovers in union and hence 
the associates of Manmatha or the lord of love. Chandra described in the song 
as being the 'parasol of Manmatha' symbolises the role of Moon as a follower and 
attendant of Manmatha, 

Tn Alamkara Sastra, Moon, pleasurable garden, etc. are called the inciters 
of love (Uddipana-vibhavas). 

10. %^9FT*R - The form of Siva has three eyes, the Sun, Moon and 
Fire, the three sources of fire that illuminate the worlds. Moon is Siva's left eye. 

1 1 . faTTo^sPT^q; ' The secondary creator Virat-Purusha was created 
by Brahman as the primeval man. in this secondary creation Moon is said to 
have been born from the Mind of the Virat Purusha - ^S"TT T^t SfRR. 

12. f^faef, ^^^5^ ' At the contact of moon-beams the night 
lilies blossom, while the day-lotus blooms at the rise of the sun and withers away 
at the appearance of moon. Hence Moon is described in the song as the friend 
of night-lily and enemy of day-lotuses. 
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13. fafsrysg^WT - According to my Saiva Agama teacher, Sri 
K.. A. Sabharatnam Sivacharya, Subrahmanya became the teacher of Brahma 
in clarifying the meaning of the Pranava; Chandra then became the face of 
Subrahmanya. 

14: MI| - 'One having the mark of a hare'. Various explanations 
are given about the dark surface marking on the Moon. According to some, this 
outline form is that of a hare, according to others, that of a deer. 

15. »ft«7f5rarr7Tfpn»<n^ - Chandra was the recipient of the favour and 
disfavour from Brishaspati. According to traditional accounts Chandra performed 
many Rajasuya sacrifices, as a result of which he enjoyed life with Tara and had a 
son Budha through her. On coming to know of this matter Brihaspati cursed 
Chandra to be affected by serious diseases like consumption: After along battle 
between Brihaspati and Chandra, in which many gods and asuras were involved 
Brihaspati took back his wife. 

16. STfplKKW, WWfo*ra*5l5r*Wni - The white cool-rayed full 
moon is charming in appearance. In the second of the epithets Dikshitar 
expresses the unique beauty of the full moon in autumn, in the background of 
the clear sky. The crystal clear whiteness of Chandra brings to the mind of 
Dikshitar, the exalted people, rich in sattva-guna. Hence appropriately enough 
Dikshitar compares Chandra to the transparent mind of a noble person. 
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I take refuge again and again in Angaraka, the divine Mandara tree to the 
humble dependent devotees, the presiding deity of Tuesday, and the son of Earth. 

Who is the Lord of the cherished e# Mesha and Vrscika (Aries and Scorpio) 
with red limbs, who wears the red dress and is the bearer of the sword and trident. 

The auspicious one, with beautiful neck, with lovely feet, bestower of 
auspiciousness, riding on ihe Goat, and whose higher apsis is Makara r a s 
(Capricorn) 

Who is worshipped by gods and demons, one with the face beaming and 
smiling, bestower of landed wealth and brotherhood, with red eyes, protector of 
the afflicted, worshipped in the holy Vaidisvaran temple, and favoured by the 
three groups of divine teachers and Subrahmanya, who is the friend of Surya, 
Chandra and Brihaspalhi, shining with his good wife, with his hands on his knees, 
having four arms, and who is quite extraordinary. 
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Comments : 

i; ar^rrv, ^^f, iT^T^TTiT - Names of Mars. Angaraka is glowing 
charcoal that is reddish. Mars is red in colour and hence called, 'Chevvay in 
Tamil.' The Tamil classic 'Puranaanooru' refers to the planet as 'Chemmeen* 
(red fish). 

As Angaraka has an auspicious form he is called 'Mangala', and the day 
in the week associated with him, Tuesday, is called 'Mangalavara'. However no 
auspicious action or festival is performed on Tuesday. War and other such 
activities, if started on this day, is said to end in victory. 

2. f^TfacT^iT^TT, frRStf, SR^%for*J - These adjectives des- 
cribe the consideration of Mars towards his devotees and the needy. 'Mandara' 
is one of the five trees in the paradise (svarga) that fulfils all the desires of those 
who approach it. Dikshitar describes Angaraka as "the Mandara tree to the 
people who resort to the planent with humility'. He also protects those in distress 
(Deenarakshaka). On account of his severe penance to Siva Angaraka reached 
the status of a planet and being worshipped by both asuras (danava) and Gods 
(suras). 

3. Regarding his personal details Dikshitar says that he is 'the son of the 
earth* (bhoomikumara). Many are the stories known about the birth of Angaraka* 
One of these is as follows: "When Uma Devi (Goddess Earth) was separated 
from Lord Siva, the latter was deeply interested in contemplation. A drop of 
sweat fell down on the earth and thus was born the auspicious child 'Mangala'. 
Goddess Earth nursed the child and when he grew up, he was engaged in intensive 
penance and the resulting heat created a flaming fire around him. Pleased with 
this righteous undertaking the gods made him into aplanet. Hence he is called 
Bhauma, Bhoomikumara and Kuja ('Ku' meaning 'earth'). Naturally the primary 
associate deity of Angaraka is Mother Earth (Prithvi). 

4. His connection with Subrahmanya is evident as both of them are said 
to be born to Siva and Parvathi. Some texts even identify Angaraka with 
Subrahmanya. In the song however, Dikshitar considers them as different. For 
he says that Angaraka worthily received the grace through the favourable glances 
of the divine teachers recognised under the three categories of Divyaugha, 
Siddhaugha and Manavaugha in the Sri Cakra worship, and also Lord Subrahmanya- 
(f^Wfc^^T^^qrffq ) . 



14 



5. Regarding his physical appearance and iconography Dikshitar has 
enough details. All his limbs are red (^Tfir^ir). He wears red clothes, garlands 
and ornaments - ^TfST^iTTTfesn:^ - and carries spear and trident in his hands 

Tfisr^sn:*? - His neck is long and beautiful like a conch - ^fsjiTsf - and nis feet > 
very^ tender - q&p&mqfipt. His face is bright with a gentle smile - *T??ftfT<T- 
f-i^q^lZ , and eyes are red. He is splendid with his wile ^r^HT^g^^. 
He has four hands and he uniquely places his hands on the knees (^T^T^cTfa^). 
He rides on a ram (^3^*0 . 

6. Dikshitar provides us with the equally important astrological informa- 
tion about Angaraka. These details are— He is the presiding divinity of the two 
houses of Mesha (Aries) and Vrischika (Scorpio); his higher apsis is in Makara 
rasi (Capricorn). Amongst many things that Angaraka confers on his devotees, 
the chief are the gift of land (ST^ts^*?), and brotherhood (W^WT). 

Angaraka is friendly with the planets Sun, Moon and Jupiter (^5^3^- 

f*m*r). 

7. An extra piece of information about Angaraka in the song in his 
worship separately also in the important Vaideesvara temple at Tanjore. The 
God's name in this temple is quite significant in as much as devotees seek him for 
good health and cure fiom sickness. 
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*. ffTrffcfesr tit: m?r: 

I always seek shelter in Budha who is worshipped by the Gods, who is 
the son of Chandra and Tara. 

Who is revered by the learned, ane who brings joy to Brahmans. Who is 
the bestower of the sweet art of poetry, the one of splendrous wealth. 

Who is brightly coloured like saffron. Whose form gives delight to 
Guruguha, who is the enemy of Kuja, the wearer of gem-studded crown, necklace, 
armlets and bracelets, Lord of the houses of Mithuna and Kanya (Gemini and 
Virgo), with book in hand and who is neuter (neither man nor woman). 

Who is honoured by his attendents, who is devoid of all evil, benefits the 
devotees of Siva, and is always joyous. 

Comments 

1. Personal details: 

a) The details of Budha as the Illegitimate son of Chandra and Brihas- 
pati's wife Tara are given above under Chandra. 

b) Budha is considered a eununch. Dikshitar reiterates this idea by 
referring to him as 'Napumsaka'. The Puranas narrate the following 
story in this connection. A king named Ila once went to the forest of 
Sukumara for hunting. The forest being cursed by Parvati that 



any one entering it would turn into a female, 11a and his associates 
became feminine. Budha coming there was struck by lla's beauty and 
lived with her who gave birth to Pururavas. Taking pity on lla's 
transformation, Budha invited the sages and performed as Asvamedha 
Sacrifice when lord Siva appeared. With the Lord's blessing, Ma 
became man again and returned to his kingdom. Budha brought up 
his son Pururavas and made him king of Pratishthanapura, and thus 
perpetuated the lunar race. On account of his association with I la 
Budha too had to change sex. By doing penance, Budha attained the 
state of a planet and was placed very near the Sun. 

c) The very name Budha shows that this planet is endowed with know- 
ledge. He is known also by other names like ff^cTt ^3:, and STHT 
Hence he is described in the song as one who could be understood by 
the learned - ^SR^ffecT and who delights the brahmanas (toJ^ifffiRPr), 
He has therefore abundant riches (TfRVltfT^ ) and confers poetic 
talents on his sincere Jdevotees (TJJT^»R5TTSI?). 

d) He is brighlty coloured like saffron - ^-^TmHSTfa • and wears gem- 
studded crown, necklace, anklets and bracelets. In one of his four 
hands he carries a book. He is always happy, is glorified by his 
attendants and bears no malice. 

As seen above in para 1, Budha had the blessing of lord Siva. Hence he 
is always well disposed fawards the devotees of Siva. 

2. Dikshtar mentions two astrological aspects of Budha. The first is that 
he is an enemy of Kuja or Angaraka. According to an astrological verse also 
Sun, Moon, Mars, and Brihaspati are friendly among themselves ; they are rivals 
to Budha, Sukra, Saturn and Rahu. 

^ft*R faaifa- *mif% Ttfar^ m*c, *rpv n 

The Second is that Budha presides over the two rasis Mithuna and Kanya 
(Gemini and Virgo). 
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3reinn tt*t: fags 
3^15* tiRTq^ *$3n& si*fts?g ^ 

*?|^T3jqifa5n$% mtraifeforjaefta^ 

Salutations to Brihaspati, Lord of Tara, one who is born of Brahma. 

Oh omnipresent one, Oh Lord of great strength, ^-Xord of speech. Lord of 
lovely Dhanus and Mina, whose form is adored by Indira and the other Gods, 
and who is the great intellectual honoured by divinitieslflce Madhava (or Vishnu). 

Oh most esteemed teacher of the Cods, wielder of the thunderbolt, of 
auspicious markings, teacher of three worlds, one who is not affected by old age 
and the like, unexcitable, faiher of Kaca, the divine Kalpataru for those who 
take refuge in Him, who is a delight to Siva and Guruguha, and ihe bestower of 
offspring, kin to the distressed, the manifester of the four phases of speech, an 
ocean of compassion. 

Who is devoid of all illness, the author of smrti, uncontrolled, the Lord of 
the Universe, the untarnished one, who delights the words, one who has no limb 
or quality and is the bestower of fruits of sacrifice. 

Comments : 

Brihaspati (Jupiter) as preceptor of the gods and the chief personality of 
the heavenly world, is given a high place among the planetary divinities, next only 
to Sun. The Atbana raga that has special grandeur and graces in the middle and 
higher registers (madhya and thara sthayis) seems to fit in appropriately to the 



q. 

3T. <T. : 
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eminence of this deity. Many are the personal and mythological details that we 
come to know o r Brihaspathi from this song. 

Personal : 

a) The very name 'Brihaspati' or 'Vachaspati' in the Vedic texts reveals 
him to be the personification of Piety and Religion and the chief offerer of prayer 
and sacrifices to the gods with whom he intercedes for men. In later times he is 
the god of wisdom and eloquence. Dikshitar calls him master of Speech 

(»to<Tfa), very p werful (t^ST), Lord (fair), Intelligent (tflTW), and best 
teacher of the god ($TT*Tifa4 ) . 

The composer refers to him also as 'the wielder of the thunderbolt', 
perhaps due to his close association with Indra. 

The association of Brihaspati with Vak or sonant energy on account of his 
offering prayer as mentioned in the Vedic texts, has been responsible for his being 
called Vagisa and Vakpati. Dikshitar goes one step further in describing him as 
the god who manifests the three phases of indistinct speech produced inside the 
body (at the navel as Para, passing through the heart and throat as Pasyanti, and 
Madhyama), and also of the fourth phase of articulate sound (Vaikhari) that 
comes out of the mouth - TOf^^Tft-^TOr^T-SRiNrV. 

There are two attributes in the song which seem to be redundant — 
«TT?^5^t and fa^STsT. Due to his reciting the prayer to gods and pleading 
them for human beings he is called the ' teacher of three worlds \ The attribute 
' Visvabhartre ' literally means that he is 4 the lord of the universe ', but this is 
not quite happy in the context. Sinee Brihaspati is considered to be the origi- 
nator of the manifest and unman ifest sonant energy by Dikshitar 4 Visva ' could 
be taken in the secondary sense of the * world of sound ' (Sabdaprapanca). 

b) As Brihaspati was born to sage Angiras, son of Brahma through 
Sraddha devi, Dikshitar rightly calls him as one arising from Brahma 
(Brahmajata). As seen above under Chandra, Brihaspati's wife is 
Tara, ard his son is Kaca. According to the Mahabharata Brihaspati 
sends Kaca to Sukra. the priest of the demons, to learn the details of 
the Amrita Sanjivani mantra. 

c) Dikshitar refers to two astrological details about Brihaspati— that he 
presides over the two rasis of Dhanus and Mina (Sagittarius and 
Pisces), and he blesses his devotees with sons (Putrakaraka). 
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Endowed with the above-mentioned qualities he is naturally worshipped 
not only by Indra but also by gods like Vishnu; he is not affected by 
old age (srufc^facT) and diseases (f*RR*T). He bears auspicious 
marks and always looks pleasant without being excited (^RoTST 0 !", 
«tf5piy ). He is a friend of the depressed and «pn ocean of compassion. 

An important information about him is that he is known as the author 
of a treatise on ethical and judicial matters ; this is referred to by 
Dikshitar in the attribute HTl^^. Of course scholars in the Dharma- 
sastra, and lawyers and judges know about the many citations from 
Brihaspali Smriti available in almost all the digests (nibandhas) of and 
commentaries on Dharmasastras and Smrilis as also from the epics, 
specially the Mahabharata. As no manuscript of Brihaspati Smriti is 
available now in any part of India, Prof. K. V. Rangaswami Aiyangar 
has brought out the Brihaspati Smriti as reconstructed from about 
200 digests and comment arial literature through the Gaekwad's 
Oriental Series (Baroda, 1941). Seven sections of this Smriti are thus 
available. They are like law and procedure (Vyavahara), sacraments 
( Samskara ), traditional customs ( Acara ) and expiatory rites 
(Prayasciua). 
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^. TT-JJ Tin: 3T5 cTTH: 

I always meditate upon the God Sukra, the knower of all truths. 

Rescue me quickly Oh Sukra, Lord of the houses of Tula and Vrsha, and 
sound counseller to all demons. 

Whose one eye was safeguarded by the grace of Kesava, who is the wearer 
of the ciown and whose body is white. 

Whose beneficial influence on the various constellations is for the duration 
of twenty years, one having eight vargas, one called 'the poet', a beneficent planet 
for material bliss, inimical to Surya and Brihaspati, who while in navamsa, hora, 
drekkana, vakra, ucca, nica, svakshetra, varakendra, and in mulatrikona and 
while in the different amsas, trimsamsa, shashtyamsa, airavatamsa, parijatamsa, 
and gopuramsa, bestows royalty and kingdom and delights Guruguha. 

Comments : 

The song on Sukra is unique in that it is composed in the rare raga Paraz 
and is also rich in [technical terms prevalent in Jyotisha literature, All these 
astronomical terms occur in the charana and its madhyamakala sahitya. 

Sukra in Indian mythological literature belongs to an ancient honoured 
family. He is a descendant of sage Bhrigu, who is closely connected with fire in 
the Vedic, epic and puranic literature. 
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In the song Dikshitar gives only two of his names, Sukra aud.Kavi. 'Sukra* 
has many meanings; two of them applicable to the planet are 'white and bright* 
and 'semen'. The Puranas and epics narrate the following story in this connection: 
Once Antakasura fought against the gods but he was defeated, his army being 
killed to the last man. He went to Sukra and prayed to him to revive the dead 
Asuras, which he (Sukra) did. The gods were surprised at the dead soldiers 
challenging them back to war. They went to Nandi, the great bull, the vehicle of 
Siva and appealed to him for help. Nandi approached Siva and narrated to him 
the disaster to the gods caused by his teaching the Sanjeevini Mantra to Sukra, 
the preceptor of Asuras. Siva asked Nandi to bring Sukra before him and when 
he came, swallowed him. Sukra remained in Siva's stomach for thousands of 
years. In the battle that ensued between Antakasura and the gods, the former 
was defeated and killed. Sukra was witnessing the tragedy that befell the Asuras 
from Siva's stomach but remained helpless. Sukra did penance for thousands of 
years seated in Siva's body and the merciful Lord brought him out . He was 
completely white by remaining so long inside the Lord's stomach and hence was 
named Sukra. According to another version Siva released him through his semen. 
Dikshitar confirms Sukra being called so on account of his white and bright com- 
plexion (Dhavalagatram). 

The name 'Kavi' is derived from the root 'Ku' 'to sound' or 'Kav' to 
describe'. 'Kavi' generally refers to a poet, since he knows and describes all 
things and persons - *T*f WmfcT, gef ^ S#3T ^EJfa. 

As a special name it is given to gods and divinities like Sukracharya, Vishnu 
(in the Vishnusahasranama), Agni and Varuna. 

Sukra was a repository of Vedic knowledge and hence he is mentioned in 
the song as one who knows the essence and secrets of all lores, *iWcTt35T. 

Sukra is known to have lost one of his eyes, when Vishnu appearing as 
Vamana, thrust the demon Mahabali down to the nether world and Sukra tried to 
obstruct it. ^9T^£ftita%^ in the song refers to this incident. 

As mentioned earlier this song is unique in Dikshitar's references to many 
astronomical terms in the charana. Herein the main thrust of the composer is 
to show that during the long period of 20 years that Sukra presides over the lunar 
mansions or constellations, the planetary deity confers kingship or such eminent 
positions. In this connection Dikshitar refers to the system according to 

which each planent presides over a particular period of time (?9TT). According 



The concentric circles In the above chert Indicate division* of the zodiac according to the 
Nlrayana ayatea of Hindu astrology. Starting from the first Inner circle, beginning with 
the elgn Mesa (Aries), the nuaerlcal order of the remaining signs are given. The aecond 
circle deplete the prlaeval creator (kala puruse) . who with hla face northward and while 
encircling the heavens, hss all the twelve signs and the twenty-seven lunar mansions (naksatraa! 

embedded on hla. The third circle shows mulatrlkopa . the places of the seven planets rand 

the fourth lndlcatea the Lorde of the various rodlacsl signs. The fifth circle shows the 
names of the twenty-seven naksatraa. and the alxth the pictorial representatlooa of the twelve 
rodlac eigne (rMls>. The seventh circle gives the Hindu names for these signs. The tords of 
the horaa ft of rS41) are Indicated In the elgth circle. The 9th, 10th, 11th, 12th. 13th. 14th 
and 15th circles repreaent respectively the divisions explained above; dreUna . aaptaaea . 
navamaa , dasamamsa, dvadasaasa. aodadamsa . and trlmaamaa . The 14th circle shows the divisions 
of sagtyansa . I.e. !»• . Each of theae divisions In turn Is given a particular name and de- 
fined In progreaslve order for all the odd-numbered zodUc signs, whereas for ell even-numbered 
aigns these are given the same names but In their reverse order. The 17th circle designates 
the exaltation positions ( paraaocca ) of the aeven planets, while their corresponding debilita- 
tions (paramanlcha) are ahown In the 18th circle. The 19th circle deflnea the characteristics 
of the respective signs, and the outer circle, the 20th, shows the placeaenta of what are known 
the culminating points ( rkaa sandhl) . 

[astrological chart from Mantresvsra "Phaladlplka"] 



THE TEN PRINCIPLE DIVISIONS OP THE ZODIAC 



SICNS OP THE ZODIAC 



raai l/12th of 360° - 30* 
hora 1/2 of 30° - 15* 



dreksna 1/3 

eaptamaa 1/7 

navBasa 1/9 

daasmamsa 1/10 

dvadasflisa 1/12 

codas-Bmsa 1/16 

t"riaaa»a« i/30 

... 5 yaas. 1/60 



of 30" - 10» 

of 30" - 4*20' appro*, 

of 30* - 3"20' 

of 30° - 3° 

of 30* - 2*30' 

of 30* - 2* approx. 

of 30° - 1' 

of 30 9 - H* 



Meat 
Vraa 

Mlthuna 

Karkata 

Slaha 

Kanyl 

Tull 

Vraclka 

Dhanus 

Kakara 

Kumbha 

Wna 



Aries 
Taurus 
Cemlnl 
Cancer 
Uo 
Virgo 
Libra 
Scorpio 



T 

6 

X 



Sagittarius -f 
Capricorn 
Aquarius SS 



Places 
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to Mantresvara these are: "Surya 6 years, Chandra 10, Mangala 7, Ranu 18, 
Brihaspati 16, Sani 19, Budha P, Ketu 7 and Sukra 20. Each of these main 
periods is divided into smaller sub-periods, (bhuktis) and each sub-period is divid- 
ed into smaller periods (antara). The antara are again subdivided into antaran- 
laras, and so on uniil swara or the time necessary for the inhaling and exhaling 
of the breath is reached. Thus the planents individually and collectively exercise 
controls over all time : spans of existence. 

•rafaT, ffar and SWT refer to measurements of arc as determined from 
the first point of Aries (Sta), 'the vernal equinox.' This is the point at which the 
path of the Sun crosses from the South to the North of the celestial equator. All 
measurements are made on the ecliptic; navamsa is l/9th of 3S^j' = 3°20'; hora is 
I of 30* = 15°; drekkana is | of 30° = 10°. S» w 

The best Kendra positions (cardines) of Sukra are at the positions 1, 4, 7 
and 10. 

tt^refTTST, <TTfT5|T?TTCr and *ft|tHr - these terms refer to particular combina- 
tions of the vargas for the planets, According to the 10 varga (dasavarga) 
system, Mantresvara says— 'whether a planet is in its friendly house, its own 
house, or in its exaltation house, a combination of 2 vargas is called parijatamsa, 
that of 4 is called gopuramsa, that of 6, airavatamsa.' 

See Astrological diagram on p, 22 for more details. 
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vj. I ff^^ft% ^grwrifa t**» cTm: 

* : OT5rT?5R«Tf?cfgTi&3 ^T^fH^t^T SPIW!^ 

T *r. ^T^Sqft*)fe<T3TT* *fTfacTW - q»W3T - OTTO* 
OT«MW4kWHI«J *>t?<TH*$T*TT^t$g*T II 

I always meditate upon the slow-moving Sani, the sun of Surya and the 
courageous one. 

Who causes fear in people plunged in the ocean of worldly existence, and is 
the harbinger of calamitous events. Who grants uniquely auspicious rewards for 
devotees favoured by Siva's benign glances. 

Who with a body of dark lustre-like collyrium, brother of Yama, riding on 
his vehicle the Crow, decorated with blue dress and a blue flower wreath, with 
ornaments embedded with blue stones, who delights Guruguha as b,e is worshipped 
by Malini, Lord of the two houses of Makara and Kumbha, with special liking 
for the lamp lit with sesame oil and for rice with sesame seeds, an ocean of nectar 
of compassion and fearless. 

Whose knee was disfigured by the staff of the Lord of Death, who is like 
Kamadhenu yielding all desires, the fire capable of splitting the time-wheel and 
one conceived as the son of the Goddess Chaya. 

Comments : 

Saturn or Sani is considered generally, an inauspicious and maleficent. 
But he has twin aspects. In fact his malign influence on the fortunes of human 
beings is better known than his beneficial nature. Dikshitar expresses this in the 
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anupallavi of the song and a few attributes. He is very bold (sfhCcTC) and 
fearless (fa*T*r) in bringing all types of people under his control. However, he 
does not trouble and frighten every one without consideration. He is frightful 
and pitilessly brings about calamitous events for persons plunging in the ocean of 
worldly existence. But for deserving devotees of Siva, he is able to provide with 
uniquely rich rewards. 

Hence he is the divine cow Kamadhenu that yields the desired things - 
Tff'T5rT*f'fi5RSFnT^ i ji f and also an ocean of nectar of compassion (^RJtlTtfl'Jrc'T). 
His powers are unlimited and he is veritably the fire in working against the 
wheel of time ^^KfejHW). 

Although Saturn is the son of Sun (firw^RT^) he lacks the brilliance 
and sprightly nature of his father. He limps and walks slowly and hence is given 
the apt name, "the slow-moving planet" (QftJBTC). 

It is said that Sani on a certain occasion spoke of his step-mother Samjna 
disparagingly. Hence Samjna's son Yama struck the knee of Sani heavily with 
his staff (danda), and made him lame. Cf. Dikshitar's expression *>r5TWqft- 

Saturn is not only lame, but also dark-complexioned. This is quite to be 
expected for he is the son of Sun through Chayadevi (^frqr^sror^ft^fT ), who 
is no other than the dark shadow of Sun's real wife Samjna. Hence Dikshitar 
describes him as WSnsSR^lffag^^; besides he is fond of blue dress and orna- 
ments, and even his vehicle is the black crow. He is specially fond of the lamp 
with gingelly oil and his naivedya offering is sesamum mixed with rice. 

Saturn is the lord of Makara and Kumbha rasis (Capricorn and Aquarius 
signs in the Zodiac). 

As in the case of other planetary detities Dikshitar glorifies Sani also as 
delighting his favourite deity Subrahmanya describing him as one who is adored 
by Malini (iTf^f^cT'T^^f^). Each god has his own Pithasaktis, and 
Malini is one of the nine Pithasaktis of Subrahmanya, as is evident from the 
following verse— 
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7. 

ar. T. 



* 



I am constantly reminded of Rahu who siezes Surya and Chandra and 
is himself deformed. 

Who is both God and demon, who removes all ills and dispels danger from 
poisonous creatures like serpents. Who does good to those who worship him 
seated in his grain-sieve and who bears the spear. 

Who with a dreadful face, harsh, directing his compassionate side-glance 
when worshipped with the Kayana mantra, with four hands and carrying the 
sword and shield. 



Who is attired in blue cloth and dress made of leather, who wears 
ornaments made of Gomedaka gems, the friendly planet of Sani and Sukra, and 
who delights Guruguha. 
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**%vgt unufa umm^K* 

I worship Ketu, the great demon who is the foremost of the shadow 
planets. 

Who wears a peculiar crown and auspicious dress. Who is happy in his 
partial human-like body and is friendly in the group of nine planets. 

Who is adored by the 'Ketum krnvan' mantra, who is exceedingly wrathful, 
a descendent of Jaimini, who savours the horse-grain offered to him; and has his 
flag with the cut-out triangle. 

Who bears the fan of Guruguha, whose distinction lies in his discernment 
of good and bad, who causes eclipses and moves in a counterclockwise direction. 

RAHU and KETU 

Comments : 

It is mostly accepted that Dikshitar composed only the seven songs for 
the presiding planetary deities of the seven days in a week and that the two songs 
on Rahu and Ketu were later additions, so as to make the navagrahas fully 
represented. The difference between the style and content of the seven songs on 
deities Sun to Saturn and those on Rahu and Ketu is well noticeable. It must 
also be remembered that the first seven are full fledged independent planets rich 
in varied information. Rahu and Ketu do not enjoy these privileges. 



<T. : 
3T. «T. : 

TT. sr. : 
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Rajpi and Ketu are to be considered toghther in as much as they form 
according to tradition, the tail and head of dragon, or as descending and 
ascending nodes. 

Rahu is considered an asura and as a son of Vipracitti and Simhika, 
and as having dragon's a tail. When the gods churned the ocean for the Amrita 
or nectar of immortality, he disguised himself like olye of ihem and drank a 
portion; but the Sun and Moon revealed the fraud to Vishnu, who cut off Rahu's 
head, which thereupon became fixed in the stellar sphere; having become immortal 
through drinking the Amrita, he has ever since wreaked his vengeance on the Sun 
and Moon by occasionally swallowing them. At the same time the tail of the 
demon became Ketu and gave birth to a numerous progeny of comets and fiery 
meteors. In astronomy Rahu is variously regarded as a dragon's head, as the 
ascending node of the moon or point where the moon intersects the ecliptic in 
passing northwards, and as one of the planets. However these two are called 
Chayagrahas or those receiving the image or gnomon's shadow. 

Due to Rahu being originally a demon, but had the occasion to drink 
nectar, he is considered by Dikshitar both a god and a demon (*JTT^). Since 
he is only the tail portion of the dragon he is said to have a deformed body 
(f«T$ ^t). The song further describes his iconographical details, dreadful face, 
dress in the blue colour and made of leather, and seat of the shape of a sieve. 
He is also known to be the remover of diseases, dispeller of fear of snakes and 
poisonous reptiles, merciful, and a friend of Saturn and Venus. 

Dikshitar is careful to mention that ihe mantra starting with the word 
'Kayana' is to be recited while worshipping Rahu, and when this is done, he 
becomes very compassionate. 

The above mantra occurs in Rig Veda (IV. 31.1) and Taittiriya Samhita 
(I. 5. 3. 1 ). It is as follows :- 

Ketu is considered the best of the chayagrahas. His crown is said to b e 
very extraordinary ; he is friendly with all the other planets, but is an excee- 
dingly wraihful person. He is a descendant of sage Jaimini and is to be 
worshipped with the mantra starting with the words 'Ketum krinvan'. As 
occurring in Taittiriya Samhita (7. 4. 20. 1) the mantra is as follows :- 
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We have done a sweeping survey of the rich content of the Navagraha 
songs, and even this overview would have revealed the versatile knowledge of the 
varied Sastras, of the procedural details of worship and the sincere devotion of 
Muttusvami Dikshitar. More than all this is his great concern for the common 
man who is not equipped with the requisite knowledge ard has no resources at 
his command to do the proper worship of the deities. It was noted at the 
beginning of this paper that the Navagraha-kritis were composed for the sake of 
Tambi Appan, who played the Suddhamaddalam at the temple at Tiruvarur, and 
was also a sincere disciple of Dikshitar. It is said that Tambi Appan was * 
suffering from acute stomach pain continuously for some time. Coming to know 
of this information Dikshitar thought about the matter and found out astrolo- 
gically that Tambi Appan was not under the favourable influence of the planets ; 
and that he should specially offer worship to the planetary deities. However 
Dikshitar thought that Tambi Appan would not be able to do the ordained 
worship fully as prescribed in the Mantra and Tantra Sastras so that he would 
be able to get the full benefit of the worship and relief from his physical pain. 
So he composed the songs so that his disciple could at least sing them. Dr. 
V. Raghavan in his Mahakavya (XIII. 53. p. 141) on Muttusvami Dikshitar puts 
this idea beautifully thus— 

After composing these songs that richly glorify the nine planetary deities, 
Dikshitar prayed to them that they confer their blessings on Tambi Appan. The 
teacher also asked his pupil to sing the songs with sincere devotion and prayerful 
attitude, completely surrendering himself to lord Tyagesa, at whose temple 
Tambi Appan was playing the percussion instrument. 

The devoted disciple did so and no wonder, he was relieved of the stomach 
disorder. Dr. Raghavan says in the above kavya (v. 67, p. 144)— 
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Dikshitar was not only an adept in various Sastras, procedural details of 
the worship of different deities, he had a strong belief in the proper worship being 
rewarded with the necessary results. Further he had such consideration for the 
non-initiate and the general worshipper, that he embedded the esoteric mantra 
sastra and mythological lore in many of his songs. The Navagraha kirtanas are 
a precious collection for the common devotee ; even if one sings these songs set 
in apt words and rich melody, with an understanding of their general meaning, 
he would be surely rewarded aesthetically and spiritually. 



